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The Musicality of Ghazal and Its Creative Aspects
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Abstract:

The ghazal, an essential form of Urdu poetry, is well-known for its lyrical beauty and
emotional depth. This article explores the musicality of the ghazal and its creative aspects
that contribute to the expression of human emotions. The rhythmic structure, meter, and
melodic undertones of ghazals are analyzed, focusing on how these elements intertwine
with the thematic content to enhance the aesthetic experience. The article also investigates
the role of ghazal's music in conveying the poet’s emotional state and its appeal across
various cultural contexts. This study aims to contribute to a deeper understanding of the
ghazal's role in both literary and musical traditions.
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