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The Evolution and Impact of Aesthetic Principles in Urdu Literary
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Abstract:

This paper explores the formation of aesthetic principles in Urdu literary criticism, examining how
aesthetic values have evolved over time and their impact on the development of critical
methodologies. By analyzing key texts and critical essays, the article investigates the integration of
philosophical and literary aesthetics within Urdu literary traditions. It also delves into the
influence of Western literary criticism on Urdu literary aesthetics and its adaptations. The study
highlights the contributions of notable critics and theorists in shaping the aesthetic framework of
Urdu literature, providing a comprehensive understanding of its foundational principles.
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